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crisscross background; these should the best preserved in existence. In Case 
be compared with the cinquedea etched {1 1S an armor bright steel for the tilt 
the characteristic stvle of Ercole di Fidel made by the Augsburg master, Anton 
the bladesmith of Caesar Borgia. In tl Petfenhauser. It is similar to the harnesses 
central panoply on the west wall are two in the Wallace Collection which were 
breastplates and two backplates which are obtained from the armory of the King of 
of particular interest because the ridge Bavaria by General Lavileur for Napoleon 


ornamentation simulates the pl 
contemporary costume 
lhe early chain mail includ 


among which 


es anumbDer ol 


outstanding pieces, are two 


mail face defenses; of highest importance 
ire a splendidly woven fifteenth-century 


front and armpit region of 
ouble mail, and a 


the 
which 1s made of riveted d 


the sixteenth centur\ 


shirt of mail 


child’s shirt of mail of 
which is probably unique. The series of 
early shields is comprehensive; noteworthy 
is the shield showing Saint George and the 
Dragon, a border inscription, and the arms 
of Saxony 

Ot Gothic Weapons there are a few ch 
pieces, notably an Arabi 
inscription. On the north walls are exhibited 


a few Gothic halberds, including a lochaber 


Olce 


a sword bearing 


axe of the type carried by the old City 
Guard of Edinburgh 
Gothic armor was superseded by Maxt- 


milian armor, characterized by a fluted sur- 
face and blunt terminals; of this type there 
are three suits, one of which belonged to a 
member of the Crévecoeur family; it 1s ex- 
hibited in the equestrian court of the Main 
Armor Gallery. 

There is also a representative series O] 
enriched historical suits, including the ex 
1) of the etched and 


change pieces (fig 
gilded panoply of Duke Johann Wilhelm ot 


Saxe-Weimar (1530-1573), of Augsburg 
workmanship, which is exhibited in the 
Dresden Historical Museum and elsewhere 
[here are two tilting suits with reinforcing 
plates which belonged to members of the 
Radziwill family, of which bears the 
\ugsburg guild mark and the poingon of 
Kolman Coloman. This suit is etched with 
a damask pattern and is of particular inter 
est because it corresponds in workmanship 


one 


to the armor simulating civil costume ex- 
hibited in Case 6. Also of particular inter 
est in showing the influence of costume on 
armor is the suit in ¢ Here, too, 
should be mentioned an English jack, one 


ase 122. 


QO 


Bonaparte with the purpose of forming an 
armory in Paris. There is a suit of Philip II 
of Spain which came from the Arsenal of 
Madrid Armory: 
ilso a homogeneous st bearing the mark ot 
Nuremberg armorer, Kunz Lochner 
iechtenstein. Finally 


Segovia and the Roval 


lit 
the 
at 


which belonged to < 
be mentioned a 
etched with 
the collection of the Empress Frederick of 
Germany. Among historical elements the 
tassets of the armor of the Emperor Charles 


\ 


i | 
, 
th 


ree-quarters harness, 


arms, trom 


may 


a heraldic coat of 


are noteworthy. 


{ 


[here is a composed suit the helmet (fig 


ot which 1s The crest 1s 


engrailed to simulate a cock’s 


a masterpiece 
comb, and the 


5 


beak of the visor is shaped to the form of a 
rooster’s head, embossed to represent the 
wattles and etched to resemble plumage. In 


a separate he center of the gal- 
lery an half-armor (fig. 9 


an ex voto from the ancient church at Deva 


vitrine in t 
1S embossed 
in Spain. In Case 131 is a jousting harness 
with a great Stechhelm of the type drawn by 
\lbrecht Diirer, which shows the elaborate 
attachment of the interior quilted cap by 
means of straps and aiglettes fastened on 
the exterior. 

lhe enriched helmets include a jousting 
salade (fig. 6) of about 1545, bearing the 
monogram and electoral crown of Moritz ot 
Leipzig, which was worn in the Scharfrennen 
joust of courtesy) with pointed lances. A 
burganet with movable nasal terminating 
in a fleur-de-lis and bowl surmounted by a 
raved sun is similar to a burganet of Louis 
XIII, now in the Musée d’artillerie, Paris 
which also appears in a portrait of Louis 
XIII by Philippe de Champaigne, now in 
the Louvre. Another French burganet 1s 
etched with stippled pattern and bears a 
dragon’s crest. The enriched helmets also 
include two morions of the Electoral Guard 
of Hesse-Darmstadt, a number of etched 
morion-cabassets from the Liechtenstein 
Collection, and a casque (fig from the 


5 
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he possession o re 
ly as an heirloom v { been presi ye and Bashtord Dean was so distinguished 
to an ancestor | \ { the Stror student ncient armor that it will be olf 

The SCrEc 4 u ] I () enel | nterest to record Driel some ot his 
irms Is ni [hese includ ICLIVITICS he field of armor.! He collected 
barreled OUL 1OOO ( I] s well as privatel he left a 
irms ot mM tol ’ ble record « dditions to the Muse- 
pistol, military torl nd war hammer, the im collection. Those who worked under him 
top strap of the barrel bearu Lhe I | know that the mainspring of his ac lies 
7Z (Zierotin) crowned; an Augsburg con was the welfare of the Museum. He made 
bination sword blade and pistol barrel del frequent visits abroad, traveled extensivel\ 
itely etched; a Saxon mid-seventeent n order to examine objects at the source 
entury pistol, its wheello waterprool nd thus was able to make purchases ol 
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pler 1 ¢ | \ revert | | d his \ ilu ble Nnstruc 
W r tl lid w { r several davs 1 was much pleased 
{ CT \ I I { I | Ss well iS shoc Ked W th the course 
ficant that our Ie hap he writer has heard Dr. Dean give an 
rd o t | been built uy rd ccount of his experiences in collecting 
ng toa prearranged plan, each period forn which, extraordinary as it mav seem, began 
ng a unit \lready in several fields out half a century ago. During the discussion he 
ct peerless. It was primaril expl ed that was the successor of our 





ise Dr. Dean succeeded in making suc] patron, William Henry Riggs, who, in turn 


gnal acquisitions for the Museum that was the student of Carrand (whose remark 


> 
- 


s tellow members « lection is in the Bargello), and this 
1 


Club expressed their appreciation b pre succession goes back to Uboldo (whose 1 





me ol trated folios of his collection were published 





his sixtieth birthday.2 When the two superb Imost a century ago), and from Uboldo to 





Elizabethan suits of Sir James Scudamore the Dukes of Savoy. From the Dukes of 
were being negotiated for, a firm of Londo Savoy this succession could probably be 


bankers sent to |. Pierpont Morgan, at that traced farther back, even to the people who 


in 


Mr. Morgan endorsed the letter, “If Dear to Bashford Dean, for it embraces what it 


Iring about Dr. Dean’s ability to p [he present gallery is a fitting memorial 


esn't pa I will,” and signed it. This is Was his greatest ambition to accomplish and 
mnt me instance. ¢ WK Ci | ‘Y ried in valr ring the later veé rs 
old, of an import ( S10 ue 1 1) s life to do that is, to arrange the 
Dean’s spirited 1 He did mucl ho | es of his collection as an entity 
ollecting, wri fe nd | ring to 1 STEPHEN V. GRANCSAY 
the American public realize t armor is 
very important branch of the fine arts. He 
obtained for an armor collection a place of LHREE LACE FLOUNCES 


honor in a museum of art. He was able not [hrough the generous gift of Mrs. Ed 





only to impart knowledge, but to kindle en ward S. Harkness, three superb flounces 
thusiasm, and it is due largely to Bashford — have been added to the Museum’s collectior 
Dean th ithentic armor has attained 11 { lace. These pieces, which are shown this 
this country the widespread appreciatiol month in the Room of Recent Accessions 
that it receives today. He studied visitors i1 represent the lace industry of France and 
the galler ind always helped with a good Belgium during the eighteenth and nine 
grace those who came to him. He was gifted teenth centuries and serve as documents of 
in the same degree in the studies of art and in age when these centers were at the height 
of science, and his series of charts showing of their production 
the development of arms and armor is an One ftlounce, which in all probabilit 
outstanding instance of science applied t was designed as trimming for a rochet 
the study of art. He was keenly interested and which dates from the earlv eighteenth 
In forgeries, from which the collection long century, is a bobbin lace of rare delicac\ 
inder his charge is singularly free. Concern Of Brussels type, in the character of its 
ing his studies in this important field, he lesign, 1t shows floral forms of a naturalistic 
wrote In 1900 to Mr. Riggs, whom he con character set in a mesh ground marked ofl 
sidered his preceptor in the study of armor DV means of an unusual trellis-like banding 
| learned also much from an ex-forget into diamond-shaped compartments. This 
by name, who ts said to be a past treillage is filled with smaller flower motives 
master in the art of etchin ind who h mnected by tie bars ornamented with 
lone Much evil in redecorating old armor a tiny picol a ground characteristic ol 
lace of the precedin century before the 


pment of the réseau, but emploved in 
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pattern. Ihe large floral forms of the design 
are worked in a combination of or 
cloth stitch, and erillé, or half stitch, and 
the hexagonal ground shows the braided 
and twisted droschel peculiar to the Brus- 
[he highly raised cordonnet 
familiar in such lace, is in this case reduced 
to a flat relief, and this feature, combined 
with the prevalence of the gerillé and a 


til 


J 
loule, 


sels fabric. 


TROPOLITAN 


MUSEUM Ot AR] 
[he conventional foliated scrolls gave way 
to architectural motives and figure sub- 
jects, and the tiny tie bars of the Italian 
workers became thi les ptcotées 
of the French fabric 

Royal patronage, combined with prohibi- 
tory measures adopted toward the impor- 
tation of costly 


enormous impetus to the French manufac 


, ’ 
grandes or 


foreign fabrics, gave an 





DETAIL 


OF FLOUNCE OF BRUSS 


certain looseness of texture, would seem to 
the of Brabant 
laces present these characteristics 
\ second flounce of needlepoint is a dis 
tinguished example of the lace made in 
France as a part of the magnificent scheme 
of Colbert in the late seventeenth century 
to the luxurious that 
country. Under the tutelage of lace makers 
from Italy the early examples reproduced 
with exactitude their early models. Gradu- 
ally, however, the designs, while retaining 


influence whose 


sug gest 


establish arts in 


the technique of the Venetian workers 
treed themselves from the Italian influence 


El 


S LACE, EARLY XVIII CENTURY 
ture, and these rich points attained un- 
exampled popularity at the luxuriou 
French court. They contributed to the 
pageantry of an age that was synonymou 


with extravagance and were emploved for 
he ct 


1 ible of the 


the adornment of the church, t stume 
f the courtier, and the dressing 


ol 


woman fashion 


us flounct 


Like the preceding piece t! 


may have been used for a rochet similar to 


those shown in portraits by Rigaud and 


Nattier. It reflects the character of the 
Regency period, when ordered grandeur 
and symmetrical magnificence had given 














were ; 
hac rr { wort ( | 
represent | 1) O n B 
sels Tab! r the WrOdUE ) n 
et affected the | {made er 
low and patient work « he | 1 
{| elded to tl 
progress of mech 
| inventiot 
I RANCES I | 
AN ATHENIAN 
KRATER 
\ red red 
\thenian kKrater | 
rece ] yeen added 
to our collection and 
OWT his mon 
e Room of Ik 
nt Accessions. | 
n importa Cc 
on from s¢t I 
point ol \ 14 VA T 1 
of all, since . 
irly large ee aie 
bout 1734 Inch re 
15 cm high | 
scene represe fed DproxX ( 
ize of a small panel p 1 ; ( 
the picture is, well pt rved, with notl 
missing, SO We can ¢ ©) I } S orl 
State lt is executed W t| re Care ad 
stvlistically about 400 B.« period ¢ 
Olympia sculptures n therefor 
san excellent 1 Cares pam r 
ng a distinguished period. B it 
Wl. Though the scene on the tront o 
vase is carefully finished, the on 
back \ is onl) DCY | lentl somet! 
happened which prevented the painter ft 
completing his task. To us this aceiden 
not unwelcome, tor it gives us ‘limps 
0 to speak, of the vase painter 


TAN M M QO! \R I 
{ yor ral Nn OUT-NOrs Nal 
n both hands, the 
nin hist \nother warriol rmed 
lo spear ivances on foot under 
rof] eld. The driver, leaning for- 
d witl s mantle blown backward, the 
rit the fighting warrior, the 
pil rses ll sugges he stress of 
Phe warrior—perhaps a Homer 
‘ s left s chariot to attack the 
' \ 
m nd his drivet eeps close bi so that 
) remo nd m e his escape when 
necessal Just so 
\utomedon Delors 
his encounter with 
\retos ind He KLOT 
ells his) chartoteet 
oO st near him 
Not ar from n 
) nou hold the 
horses, but le ner 
ri tn Silke UpPol 
back nd after 
tne contest he puts 
| Se 
rh nd dt ( 
Ww The nat 
r charioteer Wears 
ian TI¢ nad ct T ss 
nstead of the long 
yton customary 1 
, no ko nil It 
AN } | tosis al 
Me S | D ttl 
4 
al rtis | \ 
( | ) \\ [his picture, exe 
ments lavishl hariot, on 
the rass ' T the helmets 
the roes ( iI rs 1 hye 1S a) black 
eC solid wash o ve driver s culrass 
helm« the bundant thinned glaze 
the Ver delicate retiel lines TV 
vholk picture e effect. We do not 
MM ctual name of the artist, [ot 
mas nol signed | Work but | 1) 
izle I s 1dentified hin > Lhe paintel 
he Brussels omocho by whom we 
idv | e one fragmentary worl the 
k of a large Ic utrophoros decorated with 


nis, OF7.200. 74 
‘ / 


ACK 


ssical Room, Case QO 
| xXVil. sor. 5 


Fourth 


», in the 
\ comparison 0 
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j 


these [Wo pleces and other WOrkKS }y) (On the olher sat yt} 7 Si repre 
the same artist® will show many stylist: nted Dionysos between two Maenads 


similarities. We may note, for instance, on ~The god holds his cup (kantharos) and a 


our two vases the similar helmets and large vine branch; both Maenads have thyr 
oreaves, the identical snake and dolphin — soi and one carries a torch (we can identil 
ornaments, the same long locks of hair, the it by comparison with one in a similar scent 
sets of small ares to indicate creases on the by the me artist, on rater in | 
driver's wrist and on the feet of a warrior ranto lhe work, as w lave said, w 


on the loutrophoros, and in general a “‘pic- never finished. The whole is carried out up 


turesque’’ quality due to much use ol to a certain point, that is, the outlines of th 
" j 1 i 1 1 

thinned glaze and a tendency toward the © figures have been indicated by the outsid 
imusual (Shown in our krater in the use ol contour stripe, the background has be 











solid washes of black glaze, in the loutro filled in with the bla I 
phoros in the introduction of an old man details, such as the hau w of the n 
bald at the temples, a rare feature in Greek — folds, and the kantharos have been paint 
: Vase painting). The curious rendering of the with the brusl hat all. The ‘‘reliet 
warriors’ eves in our chariot scene as round — lines, that is, the fine black-glaze lin 
instead of in the then more usual profil Which stand out 1n reli generally w 
view 1s paralleled in another work by this little groove along the middle, and whic! 
artist, the Amazon on a column krater in — givesucha distinctive character to Athen! 
Munich.t And this, also a picture of action Vase paintings of this period, are | 
Imparts the same odd sense of stiffness, of hout. In the front picture these reli 
seemingly arrested movement, which 1s lines are used, as was customary at the time 
given by our chariot scene, as if the artist or most of the inner markings as well as 
not being of the greatest, Was not able com for practically all the contours of the 1 
pletely to convey his meaning but instead ires. It has generally been thought that 
lost himself somewhat in the rendering ot! these relief lines were drawn with a special 
details nstrument (on the character of which ther 
Réazloy Kttieche Vascnmaler. po. 288: 286 has beet ] I 11S¢ ) if ' 
Furtwangler and Reichho ( her, a pel line brus! : 
senmaler 








BULLETIN OF THE METROPOLITAN MUSEUM OF ART 

Wen rmise that the painter of our ently proceeded, not according to estab- 
e had reset this work, Which needed — lished rules, but just as he liked. One would 
special attentio i later; but when he — reserve to the end the comparatively easy 
was ready for he found the vase gone, — task of painting the background; another 
iken to the r firing. Since he ha for instance, our artist) the difficult one of 
spent so much time on it, he must have been — the application of the relief lines; it was a 
sorry; but later he consoled himself with the — question of temperament and mood, just as 

fact that the more important side came ou would be today 
of the fire a great success—it Is, 1n fact, one [here is another clue which we may per- 
the artist's best works haps extract from our unfinished vase. We 
For us this contretemps not without’ may wonder how it was possible—in a pre- 


profit, for it she of light on the 


absorbing qu 


vases. huirst, it presents new evidence 





KRATER 


BACK OF ATHENIAN 
UNFINISHED SCENE 


against the old theory that Athenian pot- 
gh The few 
unfinished hitherto 
found® did not have the black background 
filled in; and from this it was argued? that 
the background was added after a first firing 


tery went throu several firings 


lragments ol vases 


Sut our new vase presents us with a case 
where the background has been filled in 


and yet the work not completed in other 


su 


wavs, and where at the same time the other 
side of finished 
Clearly the filling in of the background was 
‘rather Athenian 
after the whole 


the vase is completely 


not done after a first firing 
pottery was fired once only, 
vase was completed, as is shown also by 
other evidence.’ That the unfinished pieces 
hitherto known all lack this 


| ach vase 


background 1s 


a mere chance painter appar 


Jahrbuch des deutschen archadolog 


XIV (1899), p. 164, note 21, and 


§ Hartwig 
ischen Instituts 


my Craft of Athenian Pottery, pp. 41-44 
Cf. Hartwig, loc. cit 
*Cf. my Craft, pp tT 


sumably well-regulated pottery—for a vase 
so evidently unfinished to pass for complete 
and be fired prematurely. How could care- 
ful workmen have been so careless? Here we 
may remember Professor Binns’s theory” 
that the glaze was originally red and that 
it was made black by reduction, the red 
ferric oxide turning into black ferrous oxide 
in the reducing fire. Red glaze against a red 
background would of course not stand out 
so clearly as black glaze against red. A mis- 
take such as happened in our vase would in 
that case be perfectly understandable. 
GiseELa M. A. RICHTER. 


AN ITALO-BYZANTINE MARBLE 
RELIEF 

The Italian relief! of the eighth or ninth 
century which is shown this month in the 
Room of Recent Accessions exemplifies a 
type of decorative sculpture influenced by 
Byzantine work, but less sophisticated in 
execution than the productions of the 
central school of Byzantium. This ts not to 


such work as our new 


decry, however, 
accession, in Which 


tion is combined with 


a fine sense of decora- 
a vigorous, direct 
rendering. 

Strictly limited in his space by the four 
confining borders, the sculptor has used in a 
symmetrical composition a favorite motive 
of ancient art. Two griffins, those bizarre 
exotic beasts with four legs, wings, and a 


It is noteworthy that in both the finished and 
unfinished scenes of our krater the black back- 
ground is put on rather thin, which is also the 


case in the scenes on our loutrophoros—evl- 


dently a peculiarity of this artist 


American Journal of Archaeology, XX XIII 
(1929), pp. 1 fl 

1 Acc. no. 30.30. Rogers Fund, 1930. H. 2534 
n 52 in 
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prominent beak—the fore part resembling 
an eagle, and the hinder part a lion 


[he paradoxical 


are 
drinking from a chalice. 
structure of the beast, which had been in- 
vented to satisfy the imagination of earl) 
Oriental civilizations, is admirably suited to 
the purely decorative intention of the 
artist. [he cup and the bodies of the griffins 
which are raised above the flat background 
about three eighths of an inch, are stylized 
linear performances of forceful and beauti- 
ful simplicity. Within these simple forms 


METROPOLITAN MUSEUM 


OF ARI 


color is pleasing, and in no way detrimental 
to the sc ulptural effect created by the sharp 
shadows of the outlines. Additional traces 
of color, other than those on the face of the 
relief, appear on the edges of the border and 
k side. It is interesting to note, in 
this connection, that the marble slab 
said to have been found in a paint shop, 
where, placed on its face, 1t was undoubt- 
edly used as a table on which to grind dry 
colors. On the back there is a depression 
caused by grinding which would further 


on the bac 


1S 





MARBLE RELIEF, 


variety 1s obtained by the patterns of thi 
wings and manes. Monotonvy ts also avoided 
by slight variations in the drawing of the 
animals. Although the composition is a bal 
anced one, it is not without a freedom ot 
design which lends animation to the reliet 

The relief probably 
transenna (chancel screen 
altar frontal, or for part of an ambone. Thx 


was used tor 


, OF pr ssibly as an 


channels were cut on the sides and bottom 
so that the relief could be set into PTOOVES 
This would indicate that the panel was 
placed in an architectural setting and not 
merely used as a wall decoration. On the top 
edge are two indentations where a rail was 
probably fastened. While zz situ the reliet 
Was given at different times coats of tem- 
pera paint, as so frequently occurred when 
buildings were refurbished. Varying in warm 
tones of red and brown, the effect of the 


LLALO-BYZ 


AN 


QQ 


bear out the assertion that the relief was 


SO used 


{ 


Ihe frequent occurrence of the motive of 


two griffins drinking from a chalice and 
especially its use in the decoration of church 
have led some- 
belief that this 


meaning; for 


architecture and furniture 
arbitrarily to the 
svmbolical 


what 
motive had a 
example, that the griffins represented the 
faithful nourished by the Eucharist, or the 
converted pagans drinking from the sacred 
chalice. But such an interpretation has not 


established symbols of 


been (ariflins as 
future life, or as guardians of treasures ot 
eold, or on tombs as guardians of the 


treasures placed in them, had been previ 
ously represented in Assyrian and Helleni 
it the Byzantine 
the 
it merely 


art; but it is probable th: 


sculptors, who had forgotten original 


significance of this motive, chos« 
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Our relief m be assigned t ( 
yroups, for not only ts it req 
come originally trom the old Cathedt 
Sorrento, but al t is det ly rel 
Oll a Ipt ré | Sorren I I 
ne 4 Vic \\ r m ] 1} C,aTd 
al Hotel \ T » 
Fiorentini tL Sore O re milar re 
which are also said to « e from the 
cathedr \t Nol ( 
1 )| iq}l It | b \ t W TT WW Y 
halice) from the old Bas d p 
bly from the parape ft 1 
s almo dentical tvle w the M 
um's new acquisil Stl el 


monument, however, no 


suggestions than the reli ) 
chino over tl yaptismal font 1 
Cathedral of ¢ dale in Ft Wh 
made tor the Patnmarch Siguald 7 
770). In Armenia, in Greece, In Dal 
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ak Ss tn wTIOd are Tare I he 
pre 1 in great quantitV and 
rhat ( of the reliefs now existing sur- 
eS OUl ( lit \ modern architec- 
I culptor time when artists are 
rning to rl vigorous, and simplified 
r inspirati might well consider the 
rel ) | \\ ryiqu nd the lessons it 
}AMI | ke IRIMER 
\ SPECIAL EXHIBITION OF 
SAMPLERS 
\ sp | summer exhibition of European 
1 Ameri samplers of the seventeenth 
hteet nd nineteenth centuries opens 
Gallery H 19 on Sund April 13, and 
tues thre 1 Mond September 29 
Generous loans supplementing the Muse- 
n's collection | e made possible a repre 
] 1 rvs ( l s ( 1 Ol needle 
WOTK 
| I erm sampler from 
the | Wo wr, meaning l 
| I 4 es its function as a record 
D rns for embroidery and lace. The 
reat mand for conventional decoration 
needlewor 1 the sixteenth and seven- 
ent ( turies necessitated the est iblish 
( ( onvenient method tor copying 
nd stitche \s pattern- 
S Wel ew and expensive, there was 
eloped a simplified and highly practical 
bstitute—the mpletr 
Sampl rs { e peen I entioned before Tne 
enteel centut Dut ine can De 
lefinite dated prior to that period. John 
dKeITON (1400-1529), Por laureate, writes 
mpler to sowe on, the 
| Ss to embroldt 
\nd in 5 espear \ndronicus 
| ! P Wor el] | dul lost her 
OMY 
\nd in a teé lOUS n ple St wed 
her mind 
\lthough other passages testify to the 
xistence of the sampler before 1000, It 1S 
t until 16018 that we | ( definite 
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dated example—a German sampler in the 
Victoria and Albert Museum. However, by 
1050, dated samplers are no longer rare, and 
for the next two centuries samplers, dated 
or undated, are made in great numbers 

We may divide the countries represented 
in the exhibition into three groups, with 
England and America forming the first, 
Germany and Holland the next, and Italy, 
France, and Spain the last. English and 
\merican samplers, constituting the greater 
part of the exhibition, experienced a parallel 
development which may be divided into 
two periods, the first from 1000 to about 
1730, and the second trom about 1730 to 
1850. Since few samplers were produced in 
\merica before 1730, we turn to England, 
the mother country, for the original type. 

Designs on the earliest English samplers 
were scattered at random over the surface. 
But towards the middle of the seventeenth 
century, the use of alphabets for marking 
linen and of decorative borders borrowed 
led to a more orderly 
ment of the into horizontal 
bands. The typical sampler of this period 
Variety ol 


from Italy arrange- 


ornaments 
was long and narrow; a great 
stitches, including lace and drawn work, 
decorated the linen foundation cloth, and 
there was a harmonious use of colors on the 
cool side of the palette. Marv Pots’s sam- 
pler (fig. 1), made in 16048, 1s the oldest 
dated sampler in the Museum collection; 11 
has ten varieties of the floral band motive 
together with a row of the so-called boxers, 
which in reality are classical figures taken 
from Itahan embroidery. An_ inscription 
and an alphabet at the bottom complete the 
Holhe-point lace and stump 
needlework found in the 


decoration. 
work, 
English embroidery of the period, likewise 


tvpes ol 


appear upon the samplers 
During the first half of the eighteenth 


century losing 


samplers were gradually 
their usefulness as references for the seam- 
Stress, and were evolving into an instrument 
lor teaching children needlework. Owing to 


this change of purpose, modifications 


which was 


published in 


Venetian pattern books, among 
Vinciolo’s | singolari nuovi disegn 
were used all over kurope 

known English pattern book was Richard Shore 
levker’s A Schole House for the Needle, pub 


lished in 1632 


16006, The best 


LQ] 
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towards simplification altered the sampler’s 
appearance. Brown tammy or sampler cloth 
and tiffany were used in place of the more 
fabric. In- 


durable linen as a foundation 


stead of the lace and cutwork and the for- 





SAMPLER 


DETAIL OF 


ENGLISH, DATED 16048 


bands which had been used in the 


mal 


decoration of linens, we 


find scattered ce 
signs Which were more obviously ornamen 
tal and easier to work, but entirely useless 


as patterns. The sampler became shorter 
and wider and the field was enframed by 


simple 


an ornamental vine border lhe 
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Stil h largel rt | ( 
hes possible only to the s 
llewor] nd nere Was \ 
he colors. Such samplers wert 
or to the older type, b the in 
amstress Was taught tl ¢ Wt 
ing as embroidered pictures, and 
have an obvious decorative \ 
\lthough primarily a medium for 


embroidery, samplers 


secondary utilitarian 
ated variations in the textual ; 


tion in 
functions 


tive content 


upon the samplers poems or tracts concer 
h, the rewar 


ik 


ing life and deat 


and the punishments of vice; 
as long as the 


dedications often 
ous; duties to parents 


verses 


and te 


commemorative 


reproducing such sentiments would foster 


he English sampler len 


childish virtue 


by Mrs. George A. Plimpton 
j t 


Children were mac 


MI 


SAMPLER, 


Geve lop re] 


wh 
ind 1 
ip + 
14 Lt) 
1s of \ 
Tyr 


prayve 


achers;: 


in the hope 


1S dedic: 


were le 
na 


th 
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{ ladies who lend their aid towards 
) he gospel in foreign parts 
Ip e American sampler lent by 

deric Fairchild Sherman 1s the pious 

| Mav worth distinguish Americans.’ 


M, 


| urope Is an excellent | ng- 


f which Wilbur 


a) my} 
May SAMTpiers () 


teaching of 


example, were used in the 
rapl Valuable for family records were 





AN 


Sew 


{ 


at 


+t 
t 


{ 
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RICA ABOUT 1705 
cenealog | Iplers Patty Goodeshall’s 
sampler (fig. 2), done in America about 
795, has a background worked in a long 

tin stitch of black silk; a naturalistic 
flower border incloses two naive garden 
scenes. A poem, an alphabet, and an in- 
scription are other features of this lavish 
decoration. Priscilla Hosking’s sampler, 


1 , 
hows more care- 


done in England in 1824, s 
ful stitcherv. But in the conventionalized 
is not the vitality that is found 


lesign there 


in the Goodeshall example. American sam- 
plers differ from those made in England in 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


that their execution ts generally cruder and 
their design more bizarre 

Heightened pictorialism marked — the 
progress of the sampler in the nineteenth 
century. Increased efforts at refinement, 
hampered by lack of ability, resulted in 
greater banalities. Phe machine-made prod- 


now in the exhibition, are large squares of 
linen with band ornaments and other floral 
motives worked in a variety of stitches 
[hey are copies of designs for Italian em- 
broidery, which, with the rest of Europe 
Germany had no hesitation in borrowing 
That which gave the sampler its charac 
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FIG. 3. SAMPLER, GERMAN, DATED 1747 


ucts, then a serious rival to needlecraft, to 
gether with the popularity of Berlin wool 
work, were forces with which such a sampler 
could not cope. Samplers made after 1850 
were inconsequential and few in number. 
In the next group, consisting of Germany 
and Holland, the former country seems to 
have held the dominating position. German 
needlework is characterized by heaviness of 
design and unvarving adherence to tradi- 
tional patterns. Exceptions are the seven- 
teenth-century samplers, two of which 


103 


/ 


teristic German quality was the publication 
in 1591 and 16004 of pattern oat by Hans 
Sibmacher of Nuremberg. Notable for their 
pictorial cross-stitch patterns, they eventu 
ally became the standard for design. Rare 
is the eighteenth-century sampler upon 
which a Sibmacher pattern cannot be 
found. Such emery reproduction resulted 
in the general use of the cross-stitch, and 
not until the beginning of the nineteenth 
century did the sampler revert to any com 
plexity of stitchery. In addition to the Sib 





hey 
ns UT I 
, 
eighteent! ’ 
tne Garde 1 del 
d its nbols, the lat 
] ) 
( NOI Bay I iF 
| nteresting tvpe S 








sampler with heavy b 


terns. A sampler (fig. 3 


S M G 1747 Shows the peacock and the lamb 


{ 


both copies of Sibmacher 
gether with the Annun¢ 
Crucifixion, and a vari 
signs. Alphabets, numerals, and bat 
ments complete the decoratio 


samplers, which are found a 


originated in Germany 
eenth century. Valuable 
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woven tabrics, they often show considerable 


l with the needle. The Museum pos 


sesses oOOd German ex mple dated 1743 

1) samplers are similar to those of 
German origi but the more elaborate 
Iphabe he common use of human 
gures, and the o sional gabled nouse are 
motives which togethet With a patchy 
quality of design and an accent upon the 
horizontal, apparent in the dimensions 


distinguish the Dutch samplers from thei 


Quite in contrast to the other two ts the 
eroup formed by Italy, Spain, and France 
\lthough Italy was the inspiration for tl 


Deginning ol sample r Work In German and 


England, few samplers come from. that 
ountry. Italian samplers usually include 
examples of drawn- and cut-work. [he fine 
ragmentary example of this tvpe (fig. 4 
belonging to this Museum, although un 
lated, was done early in the seventeenth 


ide in the form of a 





} 

pattern book, also in the Museum collec- 
tion, is another fine example of seventeenth- 
century embroidery. Not until the nine- 
teenth century were samplers made in an\ 
quantity, and then was deve 
sampler which probably was inspired bi 
1d German models. Houses and 
ates are motives often found upon these 
loosely constructed pleces 

Samplers met with as little success in 
France. The occasional example found in 
he eighteenth and nineteenth centuries 
does not follow the conventional types. A 
sampler of waistcoat patterns, lent by Mrs 
Lathrop Colgate Harper, composed of deli- 
te floral sprays scattered without order 
yon a silk cloth, is the work of a practised 
seamstress. But such an example ts rare 
lhe many extant Spanish samplers show 


} 


none of the uncertainty that might be ex- 


pect d of the work of « hildren \ aluable ior 
naintaining the traditional patterns which 
completely cover their surface, they were 


also important to the seamstress as her 


needlework diploma. Such samplers have 
been classified according to their content 
Into three groups, all of which are repre- 
sented in the exhibition: alphabet samplers 
which are rare in Spain, and dechados and 


! 
muestrari samplers oO patterns and 
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Ik EFIGHTEENTH-CENTURS 
NGLISH DECORATIVE ARI 


RECENT ACCESSIONS 


stitches \lthough samplers have bee: LA 
mentioned in documents of the early six | 
teenth century, the seventeenth-centur\ 
specimen, lent by Miss Marian Haesuc 


, 

must be classed as an early example. The Phe BULLETIN last November containe 
many samplers of the eighteenth and earl description ol eroup of newly acquire 
nine teenth centuries show but little vari example Sol late elenteent centut Eenelisl 
tion in design. Thev are either square or furniture exhibited for the first time in Gal 
rectangular in shape. The former have ; lerv J] 11, which was rearranged to accon 
square central panel inclosing a sacred or modate it. A number of decorative obj: 


profane emblem, about which extend rows — in glass, metal, and stone, likewise of 
of floral band ornaments parallel to their late eighteenth century, were acquir 


RI DISPICDICD \ 


eb, ee 0 Be ee 


— 
pp 





( l BASKET-GRATI | TENA ENGLISH, ABO 

respective borders; the latter are divided the same time as the rniture 
Into two separate areas by a simulated have been installed in Galler where 
seam. Whi there Was a variety of stitches Lhe n now De 
including drawn work, the satin stitch was 9 pub 
used most frequently. The colors wer In the ter of the \ 
generally cool and sparkling lerv has been erected an extraordinat 

In conclusion, the Museum acknowledges — fine mantelpiece! (fig. 4) of white statuar 
its gratitude to the collectors who hay marble. [t came from ; Charl 
generously lent samplers from their coll Street, Berkeley Square, | 


tions: Mrs. Henry bk. Coe, Mrs. DeWitt losely related to the mantelpiece 
Clinton Cohen, Miss Marian Hague, Mrs drawing-room at Woodhall Park, Hert 
Lathrop Colgate Harper, Mrs. Philip | shire. Thomas Levertor 13-1524 
Lehman, Mrs. Henry W. Payne, Mrs the architect of Woodhall, which was 
George A. Plimpton Miss Georgiana W ibout 1778. Leverton is reputed to | 
Sargent, Frederic Fairchild Sherman, and 

Wilbur M. Stone JouN G. PHILLt lk 

Mildred Stapley, Popular Weaving and En Illustrated H 
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been one of the first to turn to good account ~~ lion with a semi-recumbent female figure 
the talent f th thful sculptor Joh holding a lyre, doubtless symbolic of 
Flaxm 755-1826). Of mantelpiece music; the volutes of the pilaster-capitals 
at Woodhall Iipping says Ihe beaut have been given the form of tambourines 
of the little figure subjects calls to mind the ind flank a central motive consisting of a 
lready noted remark in the ‘Dictionary of lyre surmounted by a head of Apollo; trum- 
\rchitecture’ that Leverton was of those — pets and lyres appear also in the pendent 
ornament of the pilaster-faces and in the 
2! frieze. The remainder of the decoration 
itilizes favorite classical motives in an 

* ae “meyer, 











a 3 SILVER CANDI 
CARTER OF LONDO 





FIG. 2. FIRE-IRONS OF ENGRAVED unusually refined and 


TEEL, ENGLISH, ABOUT 1780 lhe outstanding feature 

however, 1s the superla 
who made Ca4nrt\ { I 
Admitting the possibility that the Wood 


| passed by anv example 


}, +} \ j ] ) ) 1 
hall mantelpiece is the work of Flaxman hearthstone and curb 
then that owned by the Museum may like ductions, the section of 


wise be by him, for both pieces are pretty been obtained trom tra 
definitely from the same hand. From the 
recurrence of various motives of a musical (he original grate 
significance in the delicately chiseled orna 
ment of our mantelpiece 1t may be assun 


that it was originally intended for a mus! another‘ (fig. 1) of rar 


room. The rectangular panel occupying the fectly proportioned to 
‘nter of the frieze contains an oval medal ' 

center of the frieze contains an oval medal i Acc mo: 20.118: Hi 
3 }y ish H Per i >2s vidtt 45 11 


100 





t 





ESTICK BY JOHN 


N, Dy si 1775 


/ 4/ 


sensitive fashion 


if the mantelpiece 


tive quality of the 


carving, which for sheer delicacy 1s unsur 


of its period. The 


are accurate repro- 


the latter having 


ces of the original 


curb which remained on the base 


belonging to the 


mantelpiece was unavailable. Fortunately, 


Wed however, the Museum was able to procure 


e quality and per- 
the fire place open- 


ight 15 In C,reatest 
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ing. [he grate proper, of the so-called b fig. 2), consisting of a shovel, tongs, and 
ket type, is of cast iron. The upper hal poker, was acquired. [They are fine exam 
the fireback is completely filled) with ples and typify with their urn-shaped fir 
large fan motive, enriched with pearling ials, the baluster enlargements of the stems 


husks, water leaves, and paterae. A beau nd the engraved ornament of classical in 
tifully designed screen, executed in tute spiration, the treatment usually accorded 
nag,’ masks the unornamented, practical — this utility in the late eighteenth centur 
lower part of the grate. The screen ts On the side table to the left of the newl 


superbly wrought) with typical Adam cquired mantelpiece there should be noted 
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}. WHITE MARBLE MANTELPIECE, ABOUT 1750 


motives, of which the pierced anthemion — the splendid set of four silver candlesticks 
border is especially noteworthy. A number made by the silversmith John Carter of 
of similar, although not identical, grates London between 1771 and 1773. One o 
occur In houses for which the decorative them is illustrated in figure 3. The form 
designs were furnished by the brothers that of an Tonic column supported 
\dam. It is not unlikely that the design for flaring molded pedestal strongl\ ent 
our grate was trom the same source with two rows of pearls. The principal 
lo complete the equipment of the fir motive of decoration is the laurel swag 
place a set of engraved steel fire irons which occurs between the volutes, on the 
ke allow of copper nickle. and sac impo: pedestal, and in engraved form on. the 
nto England from Chit otherwise know1 shatt lhe center Of each S$! le i the pedes 
paktong tal is occupied b n oval pater 1 thre 
° Acc. no. 29.118.8, 9, 10. Ler 
2’ 1n., of poker 30 11 if a \ 
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[he etlect is completed by strings of c1 

tals of rious sizes and exceptional bril 
liance. Especially noteworthy is the large 
ervstal drop at the base of the shaft of 
which the color is rarely beautiful. The 
chandelier is said to be of Irish origin. It 1s 
however, not at all improbable that it may 


have been made in England. The difficult: 
of distin g between English and Irish 
ha been ably set forth M. S. 
Dudley Westropp of the National Museum 
of Ireland,"! who disproves the theory held 


eulshin 


glass S by 


by many authorities and collectors that the 
blue tint, which occurs in our chandelier 
necessarily indicates a Waterford or even 


Irish origin. Furthermore, most of the 


an n 
} 
I 


Irish manutactories were owned by English 


men, Who imported both workmen = and 
materials from England to carry on the in 
dustry The close relation, therefore be 
tween English and Irish glass ts easil 


1O)0) 
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Lp pre clated al 
our chandelier 


present 


SEI 


M 


id tull 


English 


\ pair of cut-glass candelabra 
| he ba 


the list of new 


supporting a 


accession 


completes 


Ss 


the top of which fits the arm plate 


tra 


terminating in 


dants and a 
arms swing dk 


ad CaANnOpy 


wnward 


WIth 


demi-urn finial 
and 


L« 


1 
I 


l axis is continued upward b 
Crys 
I he 


iT 


€ CONSISTS 


vase-shaped enlargement 


The 


Int 


cen 


an obelis! 


! 
tal 


pen 


two Iront 


the 


can 


id in canopie 


] 


dles, whereas the two others « 
and small obelisks. Strings ot 
pendants unite the variou 
idd brilliance to the ensemble 
guestion of nationality aris 
idelabr bout the chan 


vstals with 


f a pedestal with wide-spreading moldings 








ACCESSIONS 


ST .O0O0 


CHINESE PAINTIN« \n exh 


Chinese paintings of the Yuan, Min 
(hing dynasties representing 


bird, and tlower subjects has been arrange 


in Gallery H 11 


\N EXHIBITION Of 
\rtT. A collection of Japanese peasant art 
including pottery and Otsue paintings, lent 
Treat Paine, Jr., will be exhib 
Gallery D1 


by Robert 


ted in 


beginning 


MEMBERSHIP 
h 


At a meeting of the arg 
of Trustees, held March 17, 1930, Miss 
Susan Dwight Bliss was elected a FELLOV 
IN PERPETUITY. The 


following persons 


having qualified for annual membership 
| 


through their contributions, which, with 


applied to the 
elected in 
their respective classes: SUSTAINING MEM 
BERS, Mrs. Thomas H Mrs. Beverl 
Bogert, Mrs. J. Henry Carson, O. Chatfield 
Taylor, Mrs. William B. Craig, Mrs. A. R 
D’Acosta, Mrs. Ernest P. Davies, Mis: 
Elizabeth A. Denike, Mrs. James M 
Donald, Mrs. Charles E. Proctor, Mrs. 
Howard L. Ross, Mrs. William Saal, Mrs 
Julian Street, Jr. ANNUAL Mi wert 
elected to the number of 122 


all fees So received, are 


cost of administration, were 


Bec k 


MBERS 


A SpeciaL Visit To THE CLOISTERS FOR 
'HE OLDER CHILDREN OF MEMBERS. Of} 
Saturday, May Miss Free- 
man, Museum Instructor, will meet the older 


Bae TESS AM 





AND NOTES 


r t Member he Cloisters. This 
vill be e fi he series oO 
I] Iks w has been given for the 
Ider child Members during. the 
ie 
| e me will be eld 
( \ ‘ie rd 
\ Le RI N |A ESE PEASAN 
PAINTIN lhe Museum takes pleasure 1 
nouncing an illustrated lecture on Jap 
nese Peasant P x» by Professor Mune 
oshi Yanag Kyoto. This will be giver 
uur o’clo lues \pril 29, 1 
Classroom k. A who are interested the 
rt of the Ori re invited to end. Pro 
essor Yanagiis a fellow he Fogg Muse 
m of Harvard Univers an author O 
the peasant art of Japa da poet of note 
NEA EL ASTI | EX Lt lo bring the 


Eastern textiles on exhibition into 


ther classes of material 
rin, the fabrics formerly ex- 
H 15 have been removed 
o Gallery H 20. In neither gallery has it 
xcen possible to show the entire collection 
the part not on exhibition may be consulted 
Lextile 
mity to Galler 


in close prox 
H 15 will 


Room 
H 20 Gallery 

changing exhibitions « 
both European and Near Eastern textiles 


Study 


AN EXHIBITION OF CopTIC AND EGYPTO- 
\RABIC Museum will hold 


an exhibition of Coptic and Egypto-Arabi 


TEXTILES. The 


textiles in Galle ry H 15 opt ning May 11 


October 31 


lhe purpose of this exhibition 1s to make 


ind extending through 


known to the students of textiles a number 
of Coptic and Egypto-Arabic — textiles 


: 
selected from the Museum’s own collection 
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{ | 


which, because of lack of space, cannot bi 


shown as a whole. This special exhibition 
will give an insight into the development ot 
the art of weaving in Egypt during the 


Christian and Mohammedan periods, that 
is, from the third century through the four 
teenth century of the Christian era 


Ee 

“on 
i” 

A 


Ing in the middle vears of the last century 
the Tiepoli are rapidly coming into their 
own. Our tast-increasing knowledge of the 
aims and ideals of late baroque art, and the 
sympathy and understanding of it that 
have come with our OWN situation, are en 


bling us at length to appreciate the art 





THE OLD MAN HOLDING 


BY GIOVANNI BAT 


\N EXHIBITION OF ETCHINGS BY THI 
liepout. On April 13 there will be opened 
in Gallery K 4o a little exhibition of etch 
ings by Giovanni Battista Tiepolo (about 
1096-1770) and his sons, Giovanni Do 
menico and Lorenzo. Long regarded as of 
Slight interest or importance as etchers, for 
they were quite incompatible in spirit with 
the solemn bourgeois who “revived etch- 


A MONKEY ON A LEASH 


rISTA TIEPOLO 
these Men and to see it in a light that thirt 
Or thirty-five vears ago would have been 


thought impossible. The 
their prints is recommended to students o 
the history of taste and its meanings for 


' 


their serious consideration as one of thi 
most important svmptomatological change 
that has taken place in many vears. Amon 


other things t means tl [to an extent few 
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PUBLIC Nott \ Catak 
he Temporary Exhibiti 1} 
Havemever ¢ on. now on sale 
valler nd the li rmation Des 
ntroduction Db the Director. tell 


tory of this splendid gift t 
l here ire tort seven ilusti I 
talog ( ncludl A plates 
collotvpe. In this connectio ) 
( note that sixteen ) ne p 1 
ar H Vemevyt Collecti } el 
luced in colored postcards WI! 
» be nad il the In orl tion Desh 
Furniture with Drawing nd 
ments and Various Devices Use 
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oO museums and to 


exhibition of museum objects, has 
SNOW! } ont } : 
\ ts ons 
The H. O. Ha r Co 
November 2 \ York, 1930. « 
ix(i), 112 2 pl 7 1 nk 
olor colloty pe Price $1.00 
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' | ’ 
e Stor e Wall eleanor Pel 
Kortheuer ( e new Children’s | 
Bull Jume XI, number 2. The scene ( 
Boscotrecase In time of the 
mpu 1 the strations are from ( 
rawin »y Dorothy Sturgis Harding 
Volume Il, part two, of Metropolitan ( 
Museum Studies, which will appear = in 
\| W |] con ) n ndex to the second | 
Jume. Bound copi {f Volumes | and II s 
will als labl 
e Sixtieth Annual Report of the Mu- < 
or tne ear 1O2Q, W ll be sent to an 
ICSITH 1 ri est ldressed Lo 
e Secretar ¢ 
m 
I (LHINESI rk NZI he Leresl | 
(se0! 1). Pratt has taken in the so-called 
Sevtl bron the small mal | 
ronzes otf Cl rf) rrespe din pel ve} 
gone nton el ( Vius im collec- | 
) Ol Ol the finest d most representa Ss 
‘ | ‘ n rougch his ndness 
he Museum has el cquired three more ct 
yrONZt ! ind beautifully wrought 
\\ ttern of interl: ° Winged 
tr s reminiscent of those depicted in the 
Wu | Ssu stone carvings, and a pair « 
ting walking dragons covered wit! 
lt 1 incrusted wit beaut | patu 
lhe former n be called ““Sevthiar ind 
lated earl s Later Han; 1 latter, | 
I re purely Chinese id pi b] 
SIXTA-cel i Wi I he nomenciatur®re ¢ , 
These Dron S STOWS ( rl more rrit ng ' 
cholar setting forth some new sugges- a 
on and being torced to return to the term 
\ thian ron K¢ t msellt understood 
One great scholar | one so far as to 
remark that S I San ignorant term ( 
sed by the ignorant for the norant. [he 
ncontroversial temper of this departmen 
prompts it to the e of the term “the | 
Nomad bronzes otf As intil the matter 1s 
settled a oe 
1] 
(sll | IHI |_LIBR ARY The collection ol 
reproductions of manuscripts has been en- 
riched by the addition of two interest- 
| Root Rect D 
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ng works, presented by Ernst Rosenfeld luctions in photogravure, p 


lhe Codex Manesse, an illuminated man comments by ©. Smital and I 


tblished with 


Winkler: the 


uscript of the Middle Ages in Germany, is — third an atlas consisting of twenty-four col 


reproduced in facsimile, and consists « ‘d plates in portfolio. Ot 


} 


eight hundred and fifty pages, size 14 bv 10) T-XVIII are facsimiles of the 


inches. The work reproduces the poetry o d’amours espris, by René, duc 


one hundred and forty German poets. There remaining plates, NIXN-XXIV 


are about seven thousand stanzas, each be the miniatures from Giovani 


sinning with an illuminated letter. There la Teseide, original manus 


( 


Lnese, plate 


1\ re du cuel 
Anjou. The 
reproduc 
Boccaccio’s 


Ipt number 


are also full-page likenesses of most ot 2017 in the Nationalbibliothek, Vienna 


ne poets, W 


| c“ 


ith their armorial bearings and lhe uncolored miniatures wh 


svmbolic devices, all painted on vellum and volume | of the text are reproduced fron 





isin three volumes, two of text with repro 
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heightened with gold and silver. A full di nother fiftteenth-centur dition of the 
scription of the manuscript will be found in Livre du cuer d’amours espris, conserved 1 
the volume which accompanies the work the Bibliotheque nationale, Paris, and u 
Die Manessische Lieder-Handschrift fak- cluded for the purpose of comparison. Fig 
simile Ausgabe, Leipzig, 1929. The original Ire 23 in the same volume of text repr 
manuscript is in the University Librar duces the cover of the Vienna manuscript 
Heidelberg Which 1s a binding of much later date 

Ihe second reproduction is a_ recent These reproductions of 1 ripts ar 
brench edition of the important and beaut! on exhibition in the Reading Root { the 
il Viennese publication of 1926, on tw Librar 
French fitteenth-century dluminated manu Ther h; also. been rece 1 trom 
scripts, conserved in the Nationalbibl Stephen V. Granes 1 memory ot Basl 
thek, Vienna. This work, entitled: Livre du ord Dean, a collection of on dred and 
cuer d amours espris, by René, duc d’ Anjou erght books relating 1 rm 1 armor 
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CALENDAR OF LECTURES H 


LECTURES FOR MUSEUM MEMBERS ce 





© Iradition and Contemporary Ar Huger Ello 4:00 — 

iS Gallery lalk at The Cloisters Mabel Harrison Duncat 3 00 om 

Storv-Hour for Younger Children of Members lhe Sor f th \ nad th arth Bicep 
With Pictures by Great Artists Anna Curtis Chandler 10°15 ; 

2 | radition and Contemporary Art Huger Elliott 4.00 man 

25. Gallery Talk at The Cloisters Mabel Harrison Duncar 00 _ 
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2%) Storv-Hour for Younger Children of Members. Hokusai, Painter of a Mighty Mo 
tain. With Memory Drawings of Japanese Art by Bo ind Git \nna Curti 





2 Gallery Talk at The Cloisters Mabel Harrison Duncar 00 
3 Gallery Talk for Older Children of Members, at The Cloisters. Margaret reeman i! 

lradition and Contemporary Art Huger Elliott 4:00 

g Gallery | ilk at The ¢ loisters Mabel Harrison Duncar OM 

$ I|radition and Contemporary Art. Huger Elliott 4:01 

6 Gallery Talk at The Cloisters. Mabel Harrison Duncat 3-00 

21 ~Tradition and Contemporary Art. Huger Elliott 1:00 


FREE PUBLIC LECTURES 
Announced by Date and Subiect 


» Radio lalk, WOR: Natur nd Art: The Cloisters H ry yt 2:10 
Q Japanese Peasant Painting Munevyoshi Yanagi LO 


6 Radio Talk, WRNY: The Cloisters. Huger Elliott 


10 Radio Talk, WOR: Oriental Rugs Huger Elliott 2 
24. Radio Talk, WOR: Early American Furnitur Huger Elliott 2°10 
» ) ) ) 
FREE PUBLIC LECTURES 
\ our xy Course 
\ e (Co) | 5s S ( roni \n 1 }>} I | \f : 
Museum Cinema Films Showings, Thursdays, at 2 p.m 
Story-Hours for Boys and Girls, by Anna Curtis Chandler, Saturdays, Apt May ( 24 
1:45 p.m., Sundays, April 20, 27, May 4, 11, 18, 25, at 1:45 and 2:45 p.m; by Agnes Kk. Ing 
Saturday, April 26, at 1:45 p.m 
Gallery Talks by Elise P. Carey, Saturdays at 2 p.m., Sundays at 3 p.n 
Gallery Lalks by Roberta M. Fansler, Saturdays at 3 p.m 


y 
= 
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Holiday Gallery lalks b 


CALENDAR OF CURRENT EXHIBITIONS 


SPECIAL ENHIBETION 


emporary Exhibition of | Hi @) Galler 


Havemever Collectior 


IEMPORARY DEPARTMENTAL EXHIBITIONS 


ve ' , 
rints by Winslow Homer (Gsallerv kK nuar\ » unt further 


‘Tints—Selected Masterpiec: i$ rky March 1 20. until further not 


| 
European and American Samplers o! G rv H h Septemb 
the XVII through the XIX Cer 

tury 

Etchings by the Liepolo Family Gallerv kK 
Loan Exhibition of Japanese P G rv 1) pril 21 until further 


ant Art 





